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Object description: Wooden box with carved text. Fitted outside wrapper with label,

with signature and one (1) seal. Jade fastening pin. Outside label, with signature, date,

and one (1) seal. Ahuajian frontispiece, with eleven (11) collector seals. Mounting silk 1,

with nine (9) collector seals. Painting on two sheets of joined paper, with no artist

signature or date, but two (2) artist seals; plus twenty-three (23) collector seals. Mounting

silk 2, with two (2) collector seals. One artist colophon, with signature and one (1) seal,

plus sixteen additional Yuan dynasty colophons, one Ming dynasty colophon, and four

Qing dynasty colophons, for a total of twenty-two colophons, on fourteen sheets of paper,

all with different dimensions, plus thirty-one (31) calligrapher seals and fifty-six (56)

collector seals. Total: 137 seals (36 artist and calligrapher seals; 101 collector seals).
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Wooden box: Sliding lid with carved text; end carved with text highlighted in
green.

1. Lu Hui [% 1 (1851-1920)
Carved on sliding lid
Fifteen characters, clerical script

R (I (R o R o TR -
Zhongshan Going on Excursion, by Gong Cuiyan [Gong Kai] of the Song dynasty. In the
Xuzhai Collection [of Pang Yuanji], inscribed by [Lu] Hui.

2. Lu Hui
Carved on end, highlighted in green

Eight characters, clerical script

P (I R
Zhongshan Going on Excursion, by Gong Cuiyan (Gong Kai)

Outside wrapper:  Fitted brocade wrapper with blue flower design, and white fabric
label slip
Label slip: Pang Yuanji & y#-(1864-1949)

Twelve characters, standard script

s XGIURE =V X
Zhongshan Going on Excursion, by Gong Cuiyan [Gong Kai) of the Song dynasty. In the
Xuzhai Collection [of Pang Yuanji].
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Seal: Q)

Laichen T3 ; (square relief)

Fastening pin: Green jade, with exterior carving.

Outside label: He Weipu {7 5&4 (1844-1925)
Eight characters, clerical script; plus fourteen characters, running-standard script

BES (R o R o BRI ] (RS -

Zhongshan Going on Excursion, by Gong Shengyu [Gong Kai]. Examined and collected
by Xuzhai [Pang Yuanji]. Eighth lunar-month in the jiyou year of the Xuantong reign
period [September 14—October 13, 1909], inscribed by He Weipu.

Signature: (A%
He Weipu

Date: ;ﬁ’%&ﬁ@[?l A
eighth lunar month in the jiyou year of the Xuantong reign period
[September 14-October 13, 1909]

Seal: 1)

Puyin T#£H] ; (square intaglio)

Frontispiece: Ahuajian 7% [+ paper, with flowering plum design*
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Dimensions: 32.2 x 112 cm (12-5/8 x 44-1/8 in)

Papermark: (1) — frontispiece, left. Three characters, clerical script
Shanbaitang [1[f 14

Mounting silk 1: Champagne color phoenix-and-cloud pattern.

Painting: Two joined sheets of paper of unequal length. No artist signature or date,

but two (2) artist seals on the center paper join.

Dimensions, sheet 1:
Dimensions, sheet 2:

Artist seals:  (2)
Zhi ci lengxiao fﬁ[ﬁ(ﬁi&n (rectangle intaglio) — painting, center paper join

Xuegu wenyi T _‘%‘3?[ b # ;) (rectangle intaglio) — painting, center paper join
Mounting silk 2: Champagne color phoenix-and-cloud pattern (does not match
mounting silk 1)
Colophons:  (22) — Fourteen (14) sheets of paper, of unequal dimensions.

1. Gong Kai ] (1222-1307)

Separately mounted sheet of brown paper, with extra strip at left.

14 columns, clerical script. Poem (16x7), plus prose postscript
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My Lord Whiskers’ family home was located on Zhongshan,
He harnessed up and out he went, but whither did he go?
Said he’d make a little hunt without the hawks and dogs,
But | believe his reason had to do with house and home.
Little sister’s lovely face was all made up and powdered,

Of ointments in five colors, the best for her was black.

On coming to a way station she had to take a little rest,

In that old hut who was there to give her wine and food?
While Red Turban and Black Shirt can certainly be boiled,
The pure blood of a beauty will in the end be hard to get.
Isn’t it better to go home and drink some Zhongshan brew,
And once drunk, for three long years be oblivious to all?
Renouncing sorrow someone watched the clever and bright,
Sister-in-law Eight by force bought other people’s homes.
But when My Lord had sobered up, he swept them all away,
At Mawei Slope the golden load was gone without a trace.
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People say that painting demons in ink is just doodling, but this is greatly untrue. It is
more like a calligrapher who is a prodigy of grass script: Is there anyone in the world
who is unskilled in standard script, yet is able to write in grass? In the past, Si Yizhen [ ]
and Zhao Qianli [Zhao Boju, active 1120s-1162] were skilled at painting demons in ink.
Qianli’s Clove Demon was truly special and unique, but what a pity he departed so far
from the genre of figure painting, for people were able to use [that departure] to
categorize his work as mere doodling. And while Yizhen’s demons were very well-
crafted, their subject matter was near to obscene, going so far as to to show Lord
Whiskers [Zhong Kui] in a field privy with a porcupine going for him, and his sister with
an open blouse wielding a stick to drive it away. What kind of a thing was this? In now
making Zhongshan Going on Excursion, it is because I wish to flush away Yizhen’s filth,
and hope | have not abandoned the pure pleasures of brush and ink. Comparing [this
work] to calligraphy, it lies somewhere between standard script and running script.
Extremely little is known about Zhong Kui, all of which from beginning to end I put in
my poem, and since | could not [otherwise] avoid repetition, | have addressed other
matters in this postscript simply to express something new. Recorded by Gong Kai of

Huaiyin.

Signature: B

Gong Kai
Date: none
Seals: 1)

Huaiyin Gong Kai TyE[&#| ; (square intaglio) — over kai [] in signature

2. Li Mingfeng % [iE}E" (late 13th—early 14th century)
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23 columns, standard and running script. Poem (irregular).

CHIPT Tt o gt AR -

:Efi\j}l iRiAb I Eﬁf@j (R TR - it []EIH% F s PTFG %,“_L{‘q%[%[)‘azﬁ%lo
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Zhongshan Going on Excursion. The Old Woodcutter of Huangshan [Li Mingfeng].

[Translation forthcoming].

Signature: ‘Fﬁi[ [T HEERP
The Old Woodcutter of Huangshan

Date: none

Seals: 2
Li Mingfeng yin T 2 fEE'H] 5 (square intaglio) — below signature,
column 1
Huangshan shufang HIIP [3, 2 1 (square relief) — below signature,

column1
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3. Wang Xiaoweng = |4 (1272-1336)
7 columns, running-standard script. Poem (8x7)

:y;lﬁ?jigj,g[l; Iﬁﬁ , Wﬁ*%@wﬁf‘ [J‘;ﬁ?ﬁ‘ fll:j IF N2 {—‘ f—‘ F\&_ﬁﬂf ’{J_f o

SR AR ] SR S PR P -

[Translation forthcoming]. Wang Xiaoweng of Gubing.

Signature: = | 4a

Wang Xiaoweng
Date: none

Seals: 2

Fufeng T {48 5 (square relief)

Muyangzhe T2¢=f ¥ ; (square relief)
4. Boshiweng it (unidentified; late 13th—early 14th century?)

7 columns, standard script.

CHTenstg ) > 7 » L jfééf?% Hl L %@;ﬁ% BT
]]|;_-1 ) Eﬁ:ﬁ““ EEA?&%?{ T o+ T I} | F’,J]Fl "‘IFEFE[}% » 2R ] I»DA ,
ﬁ?ﬁmmﬁjw o [ ’%T% Vs T F'ﬁ ﬁ&l éﬁﬁﬁg; , ﬁSEiFIEJ__EIiQLH[ET,%i o §m
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4 o BT SRR IR AR OB - SRR B
F o B FUUET 2 TR -

Whenever | open Zhongshan Going on Excursion for my amusement, everyone who sees
it invariably exclaims in surprise. All the strange shapes and unusual forms of the age—
the fierce and cruel or wily and cunning, the strong and the weak gulping and gnawing—
appear in the hundreds, changing deceitfully. But it has gone so far that many people do
not consider even such evil demons to be odd, and the reason is probably because they
have heard them and seen them around for so long that they have been completely
transformed as well, and therefore view [such apparitions] as normal. Oh, how profound
is the meaning of this painting of Old Man Whiskers! The only part of the Zhong Kui
story that some people consider doubtful is that he appeared in the Bright Emperor’s
dream. But | say that from past to present [time has passed] like a shooting star or bolt of
lightning, and glowing reputations and forlorn sorrows have sprouted like fungus and
burst like bubbles, so that the only thing there is left to doubt is what is not a dream. In
appending some words now at the end of the scroll, couldn’t this also be talking of
dreams while in a dream? Inscribed by Boshiweng [Old Man Raincape] of Donghu.

Signature: kS
Boshiweng [Old Man Raincape]

Date: none
Seals: 1)

Yu renjian shi 'TfElJJ’ M o (square relief)

5. Han Xing ] (1266-1341)
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7 columns, standard script. Poem (17x7)

FLELF OB » P P PSR A S I SRR e f Y
D G » PO T TR [ IS A AR
[T Bt T 8 - T e fcfu\:;'f'.amﬁzrug[ ’—E‘Tfﬁurﬁ‘x’ PE
R RalpeA > = A A ] IRBIRIRE T - 5 SRR R
— A EEYURGH: o TR -

o

[Translation forthcoming.] Han Xing of Anyang.

Signature: (=S

Han Xing
Date: none
Seals: none

6. Chen Fang [t (died 1367?)

6 columns, standard script. Poem (14x7)
R R BRI T R Rz
(BN R Bﬁ%“?@?ﬁ‘;\'\fﬁ% R E AT [ﬁjj }{%’  JUVEMEER T E -

L REEEATIL) > BN YT T IREDIE T T I E TR
D S TR Tl I e SRR -

[Translation forthcoming]. Chen Fang of Guyang.

10
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Signature: R

Chen Fang
Date: none
Seals: 1)

Chen shi Zizhen T [{i:x=" T ; (square relief)
7. Zongyan 17+ (1309-1351)

5 columns, standard script. Poem (8x7)

RBLAR T O  F o SV URLRR # SR
FEEE G e ) %:wu p_ {zEE]ﬂLﬁ,J%;g;r , [F{ﬁigr [EnFJ PR o
R

[Translation forthcoming]. The monk Zongyan.

Signature:  BHGT

Monk Zongyan
Date: none
Seals: none

8. Qian Liangyou %‘;}L‘F[ (1278-1344)

11
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3 columns, clerical script. Poem (4x7)

TR SN RRRRRIIRRE U T
80T W -
As little imps can be detested for their cheating ways,
In his anger, this old ogre binds and dares maltreat them.
Do not say that such strange creatures have never been,
For Whiskers Gong with aged eyes has seen them many times.

Repectfully inscribed by Qian Liangyou.

Signature: 2% AF[
Qian Liangyou

Date: none

Seals: 2
Jiangcun min Ty7AT 5 5 (rectangle relief)

Qian shi Yizhi T&& <%V ; (square intaglio)

9. Song Wu 4= (1260-after 1340)

12 columns, standard script. Poem (35x7)

12

F1938.4
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[Translation forthcoming]. Cuihan Song Wu.

Signature: A=

Song Wu
Date: none
Seals: (2

Wu yishi Song Zixu T $E38A A5 5E § (square relief)
Cuihanzhai TZ2% % ; (square relief)
10. Liu Hong 3 (unidentified; late 13th—early 14th century)

4 columns, running-standard script. Poem (4x7).

MR P B e g ST S e E e R
ZhE -

13
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[Translation forthcoming]

Liu Hong

Signature: 2t

Liu Hong
Date: none
Seals: none

11. Sun Yuanchen %77 F1 (unidentified; late 13th—early 14th century)

4 columns; standard script. Poem (4x7)

RIS RS [ - o] R R Y B AR -

[Translation forthcoming]. Inscribed by Sun Yuanchen.

Signature: SN

Sun Yuanchen
Date: none

Seals: none

12. LU Yuangui fﬁlﬁm 41 (unidentifed; late 13th—early 14th century)

14
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4 columns, standard script. Poem (4x7)

Fridamagigd o PHECEHEETNE ) i Byl pp o PR b oo
’Ha 5 o

[Translation forthcoming]. LU Yuangui.

Signature: r}:lﬁw Hl

L{ Yuangui
Date: none
Seals: 3)

Zhixu T#h{# 4 (square relief)
Gushou Lii shi Fangshu f?[ HﬂE' AV 5 (square intaglio)
Fangcundi T+ ~] #5 5 (square relief)

13. Tang Shimou ﬁiﬁﬁ A5 (unidentified; active early 14th century)

2 columns, standard script. Poem (4x7)

LR RS AR R R PR PR
B

[Translation forthcoming]. Tang Shimou.

15
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Signature: W

Tang Shimou
Date: none
Seals: none

14. Gong Su 23 (1266-1331)

4 columns, running script. Poem (4x7)

F1938.4

i RSP  CFIT S A VR U RS (ERT

Fl’]gﬁﬁﬁ °

[Translation forthcoming]. Gong Su of Gaoyou.

Signature:  E&G
Gong Su

Date: none

Seals: none

15. Wang Shi = E\ﬂj (active 1330s-1380s)

4 columns; running script. Poem (4x7)

16
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R PE R o RIS o YRR S I g s

Tpi= EJJ‘

\H>

[Translation forthcoming]. Wang Shi of Jinyuan.

Signature: = E\ﬂj

Wang Shi
Date: none
Seals: 2

Wang Shi T = E\JJ?J (square relief)
Wang Benzhong yin " = 4 [[1H] 5 (square intaglio)

16. Bai Ting [ 13 (1248-1328)

7 columns, running-standard script. Poem (4x7)

PR3 i o T[T LT AR ISR o) SR -
g P

[Translation forthcoming]. Xixia jushi Bai Ting.

Signature: ffﬁ[ |4
XIXIajUShI, Bai Ting

Date:

17
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Seals: (2

Qiantang Bai Ting f%’?’[ F 154 (square intaglio)

Zhanyuanzi Ty ¥%1=" 5 (square intaglio)

17. Zhou Yun fﬁjaﬁ? (unidentified; early 14th century?)

12 columns, standard script.

EL i a S g S i [ > i H T T TEH o B R ik ﬁ‘ °
A o SRR S JHAT B e SRE(ET T TN, o R S
B CRITE e WD BB AR FEE
AT TR - MR Y ﬁwm%fé RIS TN [l
SRRSO P A Sl = IR b oo S G RIEE -

Master Cuiyan Gong [Kai] was a brave and noble talent from Jing-Chu [the area of
modern Hunan and Hubei provinces], but he was not employed by the times, so the
discontentment in his breast was expressed in [depictions of] the strange and unusual. In
the play of his brush tip, his resonant and atmospheric style is not something that a
common craftsman can understand. Thus, he often made [paintings of] blood-sweating
[steeds], where “the old thoroughbred bent over his trough” bears itself as it did in life,
for it [still] “has the will to go a thousand 1i.”® The way he painted Zhongshan Going on
Excursion—Lord Whiskers glaring about in suppressed rage; the myriad-strong
entourage surrounding his sedan chair, a confused crowd of the fantastic and the odd,;
sprites and goblins bound and tied, waiting to be boiled—causes the resolute and upright
to be glad of heart when they view it, and the wicked and deceitful to lose courage upon

seeing it. Therefore, we know that the master’s intent was to sweep and scour away evil

18
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and malignancy, so how could one merely view [the painting] as pure entertainment? Oh,
the master may indeed be gone, but to this day his glorious light compels one!
Respectfully inscribed by his later student, Zhou Yun of Xiangshan.

Signature: fﬁjaﬁ?

Zhou Yun
Date: none
Seals: 2

X-shan XX yun T[][T[[CJJ%=, (rectangle relief)

Shuizhu yunshan zhu T =< 75512 5 (square relief)

18. Feng Fang &1 (1492-1563)

6 columns, clerical script

FH-JJ’E'WL o PREDE o S L fﬁéﬁfﬁ%y = A ?E'J%@’ |
SAE! -~ WBTE - 5 frﬂ'ﬁmﬁft - HIpP FERR T LE‘:’ A=t e
P TR R R - T o HREERE e BT D %E’j =

%I EI T PP R %?*-’FJTETW%E °

I
v
sl
i

As Old Man Cuiyan [Gong Kai] had been an official under the Song dynasty, upon
entering the Yuan, he did not serve [in government]. His quality as a person was like this,
and therefore both his calligraphy and painting are exceptionally marvelous. For his
[colophon in] clerical script, he fully employed a style of seal script that is reminiscent of

[the writing found on] steelyards from the Qin dynasty [221-207 b.c.e.], or the Fenyin

19
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tripod [ding] and Suihe pot from the Han dynasty [206 b.c.e. —c.e. 220]. And while the
demonic creatures he depicted are indeed strange and odd, the idea behind them is
emphatically not one of amusement or play. As the [Classic of] Poetry says: “It’s a
demon, it’s a reptile, / Then it cannot be predicted.”™® As [creatures] such as this bunch
are certainly not few in the world, how can we serve them all for Lord Whiskers [Zhong
Kui] to suck and chew? Twenty-fifth day in the second lunar-month of the dinghai year
in the Jiajing reign period [March 25, 1527], inscribed by Feng Fang of Siming upon

viewing [this scroll] in the Baoxian [Precious Hill] Pavilion.

Signature: il

Feng Fang

Date: a0 Y RO
Twenty-fifth day in the second lunar-month of the dinghai year in
the Jiajing reign period [March 25, 1527]

Seals: 3)
Jinyun 'TF”I;“J (circle relief)
Feng shi Cunshu T2 X% &V ;) (square relief)

Nanyu waishi 'T"JF]E B 5 (square relief)

19. Gao Shigi [l # (1645-1704)

13 columns, standard script

FUSRRT (G - H AR IR S R f YT -

TUT o ﬁfkj KR P T E ’F"J‘ ) t‘f},[ﬁ[%%{ o MAjHE 1 GREF{ES] P
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Ever since Wu Daozi [active ca. 710-760] of the Tang dynasty did the picture Zhong Kui
Going on Excursion, those who emulated him have grown more numerous by the day,
which is probably because [the subject] lends itself to the bizarre and fanciful. Gong
Cuiyan [Gong Kai] lived into the Yuan dynasty, but did not serve [in government], so he
had nothing to cook at his hostel, and frequently spread paper on his son’s back to make
pictures in exchange for rice. People competed to buy them; however, not very many
have passed down in the world. In winter of the dingchou year [1697], when | first
returned from recuperating, | acquired his Emaciated Horse in Wumen [Suzhou], and this
year in the sixth lunar month, I also acquired his Zhongshan Going on Excursion. As
these two scrolls are [Gong Kai’s] most illustrious [surviving works], and the colophons
inscribed [on them] by former worthies are both numerous and beautiful, | prize them
both equally. A visitor said: “Many poems and paintings by men of the past used the
horse as a symbol, and whether it was as a metaphor of great talent, or of a person born
out his time, there was still an [underlying] meaning to it. But what is one to take from a
group of demons like the one that fills the [paper] in front of us?” I replied: “Not so, for
more than one person in the world is human in outward form, but behaves like a demon
in his actions, so how can one know that this bunch, though ugly in appearance, might
not have real character of mind? Whenever | encounter something in life that provokes

joy, or honesty, or fear, or anger, or grief, or sighs, I take this out and look at it, and I'm
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bound to have a good laugh, for the ancients never fail [in their purposes], I think.” The
day before Seventh Night in the gengchen year of the Kangxi reign period [August 20,
1700]—it is more than ten days after Establishing Autumn, and the sun blazed at my
studio window in the lingering summer heat. Only near evening did it get a bit cooler, so
I rinsed off my inkstone to pass the time and wrote out these words. When | was done
writing and stood up, the slender moon was already at the edge of the eaves. The jasmine
flowers have opened and fill the bushes with a riot of color, [making me] recall my youth
and the smells of a different [time and] place. The old collector of River Village, Gao
Shiqi.

Signature: F"Ji ﬁ
Gao Shiqi

Date: ST /* - 1
one day before Seventh Night [in the seventh lunar-month] of the

gengchen year in the Kangxi reign period [August 20, 1700]
Seals: 3)
Gao Zhanshi fﬁ“%ﬂi 3 (square intaglio)
Jiangcun Shigi zhi zhang Ty~ <714 ﬁ Y314 (square intaglio)
Buyisangongyiciri T )= 22 BAF=F T (square relief)
20. Zhu Yizun % #67 (1629-1709)

1 column, clerical script.

LS T B A AT -
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Spring of the renwu year in the Kangxi reign period [1702], respectfully viewed by Zhu
Yizun of Xiushui.

Signature: BT
Zhu Yizun

Date: S Ff

Spring of the renwu year in the Kangxi reign period [1702]

Seals: 2
Zhu Yizunyin Tk #ETH] 5 (square intaglio)

Zhucha T ™I ; (square relief)
21. Li Shizhuo % il {7 (1687-1765)

6 columns, running script

- # o s A RS VR R AR R g
AP ELEL o ERCEL o B A a_%j\*‘fﬁl“i o NE A E'IJB%J%’F” P s e
FBIHFA - IUIRY < $3F 7 IR - 5 VS AT LT P
VE S FERERES o PR -

[Translation forthcoming]. Yiqi Li Shizhuo.

Signature: (A2 ] T
Yiqi Li Shizhuo
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Date: none

Seals: (2
Shizhuo siyin TH] %] 5 (square intaglio)

Guzhai T &% 5 (square relief)

22. Xu Naipu & j/’J T (1787-1866)

4 columns, standard script

F‘IJ%F?F‘IJ%F?O :{Fi%“j P‘DTU 71&: E[ ,

Ly

e 5 A W RRRRIC B
SR B D P A

ll

”H

The painting on this handscroll is rare and antique, and was deeply influenced by the

style of [carved] figures found on the Wu Liang Shrine.*? Astounding the mind and

frightening the eye, it is to be treasured, to be treasured. On the second day after yuanxi
[fifteenth day of the first lunar-month] in the dingyou year of the Daoguang reign period
[February 6, 1837], viewed by Xu Naipu of Qiantang and recorded at the Studio of

Tranquil Fragrance in the Zhang Gate commissioner’s office.

Signature: =7 5‘%}
Xu Naipu
Date: FAT P Vi T f

Second day after yuanxi [fifteenth day of the first lunar-month] in
the dingyou year of the Daoguang reign period [February 6, 1837]
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Seals: 2

Tiansheng guoyan i % AL (square relief)

Chen Xu Naipu TE15775 KF‘*", 3 (square intaglio)

Collector seals: (101)

1. An Guo %' (1481-1532) — (6)

Ming An Guo wan T PF3 B5e 5 (oval intaglio) — painting, left edge — (1/6)
Ming An Guo wan T PF4 5z 5 (oval intaglio) — left of colophon 2 — (2/6)
Ming An Guo wan T FF4 5z 5 (oval intaglio) — left of colophon 7 — (3/6)
Ming An Guo wan T PF3 B/5e 5 (oval intaglio) — left of colophon 10 — (4/6)
Ming An Guo wan T FF4 /5 5 (oval intaglio) — left of colophon 13 — (5/6)

Ming An Guo wan T PF3 /5 5 (oval intaglio) — left of colophon 17 — (6/6)
2. Han Shineng ﬁiﬂj (1528-1598) - (2)

Yundong cangshi T =i 2" 5 (rectangle relief) — painting, center paper join

Han Shineng yin T ﬁ‘:jiﬂ 1 (square relief) — painting, upper left
3. Han Fengxi itz il (1576-after 1655) — (5)

Han Fengxi yin Tl H] ;5 (square intaglio) — left of colophon 1 — (1/5)

Han Fengxi yin Tl H] ;5 (square intaglio) — left of colophon 2 — (2/5)

Han Fengxi yin TiEZ i H] 5 (square intaglio) — left of colophon 17, paper join — (3/5)
Han Fengxi yin T H] 5 (square intaglio) — left of colophon 19 — (4/5)
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Han Fengxi yin TEEmlH] ;5 (square intaglio) — left of colophon 19 — (5/5)
4. Han Fengyou i V” (late 16th—mid-17th century) — (1)

Fengyou T3 it (square intaglio) — painting, mid left edge
5. Sun Chengze #55 (1593-1675) — (1)

Tianzaolou T =34E1 5 (rectangle relief; with intaglio dragons) — frontispiece, right edge
6. Gao Shiqi i 7 (1645-1704) - (17)

Haozhuang xinyi yunian T4 S SEHER T § (rectangle intaglio) — frontis., right edge — (1/2)
Zhuchuang © ’f’fﬁi:f 1 (rectangle relief) — frontispiece, left edge — (1/2)

Gao shi Jiangcun caotang zhencang shuhua zhi yin fﬁq,‘ﬂj ST }r%;j;gu/

HI s (rectangle intaglio) — frontispiece, left edge — (1/2)

Jingjixuan tushu yin f?j’s’»ﬁﬂ? ':Ffr;j&ﬂ ; (rectangle intaglio) — mounting silk 1, lower
left — (1/5)

Gao shi Qingyintang jiancang shuhua fﬁ ENS ;h j'%’. 1 (rectangle relief) —
painting, lower right

Jingjixuan tushu yin fﬁ@%’fiﬂ?[ﬁ'?;ﬁj j (rectangle intaglio) — painting, lower left — (2/5)
Jianjingzhai © Eﬁﬁ?ﬁﬂﬁ g (rectangle relief) — painting, lower left — (1/2)

Gao shi Jiangcun caotang zhencang shuhua zhi yin fﬁqjﬂj CiE gl?ﬁ%% H

HI s (rectangle intaglio) — left of colophon 1, paper join — (2/2)

Youxi T30 (rectangle relief) — lower left of colophon 2, paper join

Haozhuang xinyi yunian T4 SSEERF 5 (rectangle intaglio) — left of colophon 7,

paper join — (2/2)
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Jianjingzhai T Eﬁ?jﬁiﬂ‘ﬁ 5 (rectangle relief) — left of colophon 9, paper join — (2/2)
Dudanweng Y& E1 5 5 (square intaglio) — left of colophon 9, paper join

Gao Shigi tushu ji fﬁ' 4 F? [ﬁ'?,r——,ﬁlg (rectangle relief) — left of colophon 15, paper
join

Zhuchuang © 'F'fffi,m (rectangle relief ) — left of colophon 17, paper join — (2/2)

Jingjixuan tushu yin T ﬁﬁﬁﬂrqﬁ'é' HJ o (rectangle intaglio) — left of colophon 17 — (3/5)
Jingjixuan tushu yin Tﬁ%’»rr H;I[ﬁ' {HI s (rectangle intaglio) — left of colophon 17 — (4/5)
Jingjixuan tushu yin fﬁ%? f ﬂ;Iﬁ%ﬂ'F (] 4 (rectangle intaglio) — left of colophon 19 — (5/5)

7. Bi Long £/§#£(1733-1797) — (18)

Guangkanzhai Bi shi cang f?ﬂi@;ﬁﬁ[,‘&}%,ﬂ (rectangle relief) — frontis., right edge
Bi Long cang shuhua ji TEIF@%F [E'f' I3 (square relief) — frontis., left edge
Nanyuan xiaoyin T '] [& 5 (square intaglio) — mounting silk 1, mid left

Bi Long Jianfei shi cang T 1€ "<k 5 (square relief) — mounting silk 1, lower
left

Bi Long gingshang T £1¥#EE #Y 5 (square intaglio) — painting, lower right

Bi Jianfei miji yin T EIETE#%EH] 5 (rectangle relief) — painting, left middle

Bi Long jiancang T £/ ; (square intaglio) — mounting silk 2

Taicang Bi shi Jingyi’an tuji T -~ E“E' %ﬁﬂ’@ [:‘ﬁ[r[ 1 (square relief) — mounting
silk 2

Bi Long jianshang T EIEEEE"HY ; (square relief) — left of colophon 1

Bi Long miji T 1§45 (square intaglio) — left of colophon 2, paper join

Jianfei jiancang "7 EETRS 4 (rectangle relief) — left of colophon 7, paper join
Zhuchi miwan T m™9m%5e ; (square relief) — left of colophon 9, paper join

Bi Long shending T £ 7 (square relief) — left of colophon 9, paper join

Bi Long Jianfei cang yin T £ E5fEmH] 4 (square relief) — left of colophon 17
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Loudong Bi Long Jianfei shi cang f%&%ﬂliiﬁ&ﬁﬁﬂﬁ%j (rectangle relief) — left of
colophon 19

Bi Jianfei shuhua ji TE-WFEEHF%?;%}?I 1 (square intaglio) — left of colophon 21

Bi Long jiancang tushu TE-[ﬁ%ﬁ%@ﬁ[?{ 1 (square relief) — left of colophon 21

Bi Long jianding tuji TEJ%@?&@%I 1 (rectangle relief) — left of colophon 21

8. Zeng Xiejun fﬁﬁffj%f% (active 1843-after 1864) — (7)**

Woxuezhai cang T FiF=)m8 5 (square relief) — frontispiece, left
Shengchao zhenshang ™ %75 & 4 ; (square intaglio) — frontispiece, left
Baozhi guoyan T &7 iFE'JEELJ (square intaglio) — mounting silk 1, lower left
Shengchao miwan T 37(i%5z 5 (square relief) — painting, right

Yinfen zhuren Tp%7%5 = ~ 5 (square relief) — painting, lower right

Yinfenguan zhencang T[i% 75 852 5 (rectangle relief) — painting, mid left

Yinfenguan {575 8F 5 (square intaglio) — left of colophon 21
9. Cai Hongjian 57545 (1854-1881, or 1806-1876) — (11)

Biyuhu Cai Hongjian jiaoshu duhua zhi yin F2f/ == % T%%ﬁa e VH
(rectangle relief) — painting, upper right

Cai Jian T£%££=; (square intaglio) — painting, lower right

Biyuhu zhencang jinshi shuhua ji 'f'%l IS S [[?E I =l (square intaglio) —
left of colophon 1, paper join — (1/3)

Cai Jian changle TZ8=< 4% ;) (square relief) — left of colophon 7, paper join
Biyuhu f%‘ - 5 (square intaglio) — left of colophon 10, paper join

Jibai zhenshang T [ IEI#HY 5 (rectangle relief) — left of colophon 15, paper join
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Biyuhu zhencang jinshi shuhua ji T%I TN o ,‘?‘ =1 r—:,tl,ﬂ (square intaglio) —

left of colophon 18 — (2/3)

Siming Cai Jizi Hongjian zhang T MPH£E % = ¥4 4 (square intaglio) — left of colophon
18

Biyuhu zhencang jinshi shuhua ji 3= &~ zﬁ%yﬁ?[?{%{
left of colophon 21 — (3/3)

Siming Cai shi T PUPFEZE X (square intaglio) — left of colophon 22, paper join

I3 (square intaglio) —

it

Cai Zhong "£5f{1 5 (rectangle relief) — left of colophon 22, paper join
10. Pang Yuanji g 3#-(1865-1949) — (21)

Xuzhai miwan T i #5< 1 (square relief) — frontispiece, right edge — (1/4)
Xuzhai zhijing zhi pin iR =50 FF[E"J (rectangle relief) — frontispiece, left edge
Laichen yanfu T3 E1[FL4E 5 (square relief) — frontispiece, left edge

Tuixiu'an T35{E% 5 (rectangle relief) — mounting silk 1, upper right

Xuzhai miwan T EZF45e ; (square intaglio) — mounting silk 1, lower right
Laichen xinshang T3 1 = #¥ ; (square relief) — mounting silk 1, lower right
Wuxing Pang shi zhencang T JiS# B2 ;1 (square relief) mounting silk 1, lower
right

Youyuxianshi baocang T & Jﬁﬁrkﬂjzp’%ﬁ?’ﬁ%i 1 (rectangle relief) — painting, upper right
Pang Laichen zhencang Song Yuan zhenji T /g F 122 s A 7t d1 ¥ (square relief)
— painting, mid right — (1/2)

Xuzhai shending k753K E 5 (rectangle relief) — painting, mid right

Pang Laichen zhenshang yin /g% FIZ2 #H] 5 (rectangle relief) — painting, upper

left
Xuzhai shending T3R5 (square intaglio) — painting, mid left
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Pang Laichen zhencang Song Yuan zhenji /8% F 122 A 71 91 B 5 (square relief)
— left of colophon 1, paper join —(212)

Xuzhai miwan T ER745e ;1 (square relief) — left of colophon 1, paper join — (2/4)
Xuzhai miwan TiEZm%5e ;5 (square relief) — left of colophon 9, paper join — (3/4)
Xuzhai miwan TEZR7%5< 1 (square relief) — left of colophon 17 — (4/4)

Xuzhai moyuan #7215 (square relief) — left of colophon 18 — (1/2)

Xuzhai jianding T EREEE ;) (square relief) — left of colophon 19

Laichen shencang zhenji 7= F4K % 915 5 (square relief) — left of colophon 21
Xuzhai moyuan T 7R £ 5 (square relief) — last end paper, left edge — (2/2)
Pang Yuanji shuhua yin T g ???%}%’. Hl s () — last end paper, left edge

11. Unidentified — (12)

Hushan shuhua chuan fyﬁﬂ; [:Ff:;:g’r', F[J (rectangle intaglio) — mounting silk 1, upper

left
Shousong yanfu T Z:47 54 ;1 (square intaglio) — painting, mid right — (1/2)

Chanzi T#&~" ; (square intaglio) — painting, lower right
Tianyin TF IH]; (rectangle intaglio) — painting, center paper join
Gu Rongzhai shuhua ji fé{l%}}’h?[ﬁiﬁ 1 (rectangle relief) — painting, mid left

Undeciphered (square relief) — colophon 1, upper left
Undeciphered (square relief) — colophon 1, lower left

Bishufu T 74V < ; (circle intaglio) — left of colophon 1

Baiye T ['1+ 5 (rectangle relief) — left of colophon 2, paper join

Zhonglang yiyong T ([19[3E i~ 5 (square intaglio) — left of colophon 9, paper join
Shousong yanfu T Z:4754E ;1 (square intaglio) — left of colophon 19 — (2/2)

Yingying zhang ji T ﬁ?ﬁ?ﬁi‘r%[ 1 (rectangle relief) — left of colophon 22, paper join
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Traditional Chinese catalogues:  (9)

Zhu Cunli £ % 2! (1444-1513), attr. (Zhao Qimei #i%5 = [1563-1624], comp.) Tiewang
shanhu %%F@‘%?ﬁﬁ Postscript 1600. China: Nian Xiyao (1671-1738) Chengjiantang =+ 7, if
%{ﬁ?ﬁ[ , 1728. Hua 2:17a-21a.

Zhang Chou 3==' (1577-1643). Qinghe shuhua fang ‘]%iﬁ’% 4%, Preface 1616. Sunqi
& Zhu shi jiashu £ % é\gﬂ 1888. You {'i: 26a-b.

. Nanyang minghua biao [ &8

Bian Yongyu - “<*& (1645-1712), comp. Shigutang shuhua huikao ﬂ?,ﬁi‘?}%lﬁi%
1680-82. Wuxing $4=¥: Jian’gu shushe £ g ,:F'f;wf, 1921. Hua 15:33a-37bh.

Gao Shiqi ﬁ 4 ﬁ (1645-1703). Jiangcun shuhua mu ]*ﬁ%}%: f I (1705). Hong Kong:

Longmen shudian, 1968. Section 7, no pagination.

Wu Xiu ! X (1764-1827). Qingxiaguan lunhua jueju EFFJ %fﬁ’a“?‘%%}ﬁﬁﬁi Preface 1824. Pp.
13a-b.

Wanyan Jingxian #uﬂffﬁ?‘ (died 1927). Sanyutang lun shuhua shi = ﬁgiqgh Ef'.%ﬁ.
Preface 1933. China: n.p., n.d. 2:4a.

Pang Yuanji g y1~(1864-1949). Xuzhai minghua lu &7 ¢! &+ Preface 1909.
Shanghai: Shangyouxuan I J ~ §i 1909. 2:1a-9b.
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Zhang Heng 3=5+ (1914-1963). Muyanzhai shuhua jianshang biji: hiuihua 2, shang #+

Jﬁ%lg,géaﬁlﬁﬂ g3~ > . Beijing: Wenwu chubanshe, 2000. Pp. 156-69.
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chubanshe, 2008. Pp. 60—72 and 259-69 (no. 15).

Notes

! Decorative paper of this kind has been rubbed against a set scene or pattern. The
impressed outline is then waxed. Such frontispieces appear on a number of scrolls in the
Freer collection, including Sixteen Luohan, by Fanlong (F1960.1), elsewhere in this

website.

2 This character has a dot beside it, indicating that it should be omitted. Accordingly, it is

shown in the transcription in smaller font and in brackets.

% As written, this character does not appear in any available dictionary or character set. It

consists of a ?f? element on the left, and a . radical at right. From context, it appears to
be an alternative form of the character wan # (to play with, have fun with), as shown in

the transcription.

* Available character sets do not include the character written here, which consists of a fl

radical on the left, with a >~ element on the right. This is an alternative form of mei %
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(used in the current transcription), which in turn is sometimes used for the more common

mei % (a goblin, mountain sprite).

> This character has a second character written beside it, indicating that the first character
should be omitted and the second character substituted. Accordingly, as this character is

to be omitted, it appears in smaller font and in brackets.

® Available character sets do not include this character as written, which consists of a F‘-(L
radical on the left, and a > element on the right. The word is pronounced zha (minced
and salted fish; preserved fish) and may also be written as #, or % as used in the current

transcription.

’ Available character sets do not include this character, which consists of a T| radical on
top, and a f¥ element on the bottom, an archaic form of the character tian = (heaven,

sky), which is used in the present transcription.

® In the manuscript, this character is written above the character jun {2, rather than

following it, as shown in the transcription. Two dots beside the character indicate that it

should be moved to the current location.

® The lines quoted in this sentence form a couplet in a poem titled Bu chu xiamen xing
tHEIAH= (Walking Out the Summer Gate), by Cao Cao ‘E’ﬂlﬁé (155-220), founder of the
Kingdom of Wei #fk. See Lu Qinli ¥ (1911-1973), Xian Qin Han Wei Jin

Nanbeichao shi 4-% ﬁi’@ﬁfﬁ F’qj“ﬁﬂ% (Beijing: Zhonghua shuju, 1983), vol. 1, 353-54.

19 These lines are usually interpreted as a reference to hidden dangers, particularly in the

form of treacherous and malicious persons. In the original poem, the last character of the
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second line reads de #f, instead of ce ] (a variant that is otherwise unknown). See the
poem He rensi {f * < (Mao #199), stanza 8, lines 1-2, in Hong Ye 1 3 (William
Hung, 1893-1980) et al., eds, Mao Shi yinde == ?\TKEJ [# (A concordance to the Shih

Ching), Harvard-Yenching Sinological Index Series, supplement no. 9 (Beiping: Yanjing
daxue tushuguan, 1934), 47.

1 This character has two small dots beside it, indicating that it should be omitted.

Accordingly, the character is shown here in smaller font and in brackets.

12 Dating to the Eastern Han dynasty during the second century c.e., the so-called Wu
Family Shrines, located in modern in Shandong Province, comprise some fifty stone slabs
that bear relief carvings depicting legendary emperors and kings, renowned ministers and
advisors, virtuous women, filial sons, and various mythological subjects. See Cary Y.

Liu, Michael Nylan, Anthony Barbieri-Low, and Michael Loewe, Recarving China's
Past: Art, Archaeology and Architecture of the "Wu Family Shrines” (New Haven: Yale
University Press, 2005).

3 While further research is required, these seven seals may have belonged to Zeng
Xiejun Tﬁféﬁd (active 1843-after 1864), from Nancheng F#5 (Jiangxi Province), whose
courtesy name (zi) was Shengchao %75, and whose studio names were Woxuezhai Fif-=5
7% and Yinfenguan [i5; 75 &H. The first two seals, Woxuezhai cang T 5 (square relief)
and Shengchao zhenshang ™ ¥75j 9! # ; (square intaglio), also appear on F1954.20 and

F1954.21, included elsewhere in this website.
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