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Trad. attrib. to: Li Gonglin % ** %¢(ca. 1049-1106)
Title: The Shu River

gl

Shuchuan tu

Dynasty/Date: Southern Song dynasty, 13th century

Format: Handscroll

Medium: Ink on paper

Dimensions: 32.3x 752.1 cm (12-11/16 x 296-1/8 in)

Credit line: Gift of Charles Lang Freer

Accession no.: F1916.539

Provenance: Pang Yuanji g 3-(1864—-1949), Shanghai

General description: Wooden box. Brocade scroll wrapper; mounted with outside label,

with four (4) seals. Frontispiece, with text, signature, and one (1) seal, plus additional imperial
inscription with signature and two (2) seals. Painting, with no artist signature, date, or seals. Over
length of painting: 188 place names, plus 13 short texts, written by unknown hand; plus four
imperial inscriptions, with signatures and twelve (12) seals. Eight written colophons, plus two

painted colophons, all with signatures and seals. Total seals: (131).

Accoutrements: Plain, dark-brown wooden box, with remnants of two paper tags on one end.

Scroll wrapper: Dark-blue Song dynasty brocade. Mounted with outside label, with four

(4) imperial seals. Plain dark-brown wooden fastening pin.

Outside label: Hongli 9%, the Qianlong §izi% emperor (1711-1799; reigned 1735
1796),


http://www.asia.si.edu/SongYuan/default.asp
http://www.asia.si.edu/SongYuan/contents.asp
http://www.asia.si.edu/SongYuan/F1916.539/F1916.539.asp
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The River of Shu, by Li Gonglin. Authenticated treasure in the collection of the Imperial

Household. Best of the best, [a work of] the divine category.

Signature: none
Date: none
Seals: 4)

Yushang T & #Hy 5 (rectangle relief) — (1/4)
Shenpin 'T?EEFF[[EM (linked square relief seals) — (1/2)
Qianlong chenhan Wﬂ%%’%ﬁg (square relief) — (1/3)

Qinwen zhi xi &Y 84 ;1 (circle relief)

Mounting silk 1: Light tan silk, with phoenix-and-cloud motif, identical to mounting silk 2;
stained and faded. With two (2) large imperial seals, and one (1) smaller imperial seal on left join
with frontispiece paper.

Dimensions: W 13.2 cm (5-3/16 in)

Frontispiece: Ren Daoxun [ 3fi¢a (1422-1503)
One sheet light-gray paper; creased and damaged. With additional inscription by the

Qianlong emperor. Dimensions: W 95.2 cm (37-1/2 in)

Four horizontal characters, plus five vertical characters, standard script.

CEVIIRE) - 7
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Scenery of the Shu River. Written by Bayi Daoren [Daoist of the Eight-in-One].

Signature: reapt
Bayi daoren [Daoist of the Eight-in-One]

Date: none

Seals: 1)
Kecheng rﬁdﬁ—gﬂ (square relief)

Inscription:  Hongli 3%, the Qianlong ¥izf'# emperor (1711-1799; reigned 1735-96)
5 columns, running script. Two poems (each: 4x7)

TARY | [BEldAS Fﬁ%@%&éﬁﬁl{ - FIERGET SRR T

BIRESST 5 31 RS A RN - 7 U BRI 6 -

SIS E] > R

[Poems not translated]." Inscribed by the Emperor in the eleventh lunar-month of the xinhai year
[November 26-December 24, 1791].

Signature: i

the Emperor

Date: Y E]
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in the eleventh lunar-month of the xinhai year [November 26—-December
24, 1791]
Seals: 2

Bazheng maonian T /" &2 4. ; (square intaglio)
Zigiang bu xi T F 158 KL g (square relief)

Mounting silk 2: Light tan silk, with phoenix-and-cloud motif, identical to mounting silk 1;

stained and faded. With two (2) large imperial seals, two (2) imperial seals on right join with
frontispiece paper, and two (2) imperial seals on left join with Mounting silk 3.
Dimensions: W 12.4 cm (4-7/8 in)

Mounting description (painting): On both ends, the paper of the painting is joined with narrow
same-width strips of identical yellow figured silk mounting (Mounting silks 3-4). After the left-

hand strip, a second larger section of the same silk is joined (Mounting silk 5).

Mounting silk 3: Narrow strip of yellow figured silk, identical to mounting silks 4-5. With
three (3) collector seals, plus one (2) collector seals and one (2) imperial seal on left join with
painting paper.

Dimensions: W 4 cm (1-5/8 in)

Painting description: The unsigned painting covers six sheets of roughly same-size
paper. Inscribed over the length of the painting in small standard script, there are 189 place
names, plus 13 short texts (indicated below by Roman numerals). Some colophon writers attibute
this calligraphy to the painter, Li Gonglin (ca. 1049-1106); others to his friend, the calligrapher
Mi Fu %Fﬁ’J (1052-1107). In addition, the painting bears four long inscriptions by Hongli 9",

the Qianlong ¥izfi% emperor (1711-1799; reigned 1735-1796).
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Based on inscribed place names, the painting is divided into two roughly equal sections,

consisting of three sheets of paper each.?

Inscriptions:

Section 1: Sub-total: W 376.0 cm (148 in) Sub-total: 101 place names, 4 texts
Sheet 1: W 124.9 cm (49-3/16 in) 41 place names, 2 texts
Sheet 2: W 125.7 cm (49-1/2 in) 45 place names, 1 text
Sheet 3: W 125.4 cm (49-3/8 in) 15 place names, 1 text

Section 2: Sub-total: W 377.5 cm (148-11/16 in)  Sub-total: 88 place names, 9 texts

Sheet 4: W 126.2 cm (49-3/4 in) 14 place names, 5 texts
Sheet 5: W 125.9 cm (49-1/2 in) 50 place names, 4 texts
Sheet 6: W 125.4 cm (49-3/8 in) 24 place names, 0 texts

Section 1 (Min River "™~ from Maozhou 7% ”|| to Meishan FF' i)
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188. 47 I AT 189. Hir7 i

Inscription 1: Hongli 9%, the Qianlong §izii% emperor (1711-1799; reigned 1735-1796)
Sheet 1, top. Text written in light-red ruled-line box.”

16 columns, running-standard script.

(RN ) B o sl [HE) fJJé‘ IEp S RAETRUL B ‘#Jﬂﬁ;{ o B SR
T E'“‘J‘B CTefet) gl (o pLsTRt - ¥ ‘9’;’?5%1 B8 Vs o b RE
fH [fF @r e LEﬁg_ﬁH[ o BRRI ISR RCH R (gr:r, A7y [ R
[ R PR 2 T P RS R E;ﬁ o izl AR o

Extending over the length of Li Gonglin’s The Shu River is a landscape of ten-thousand li that
[lets the viewer] completely transcend the marks left by brush and ink and roam at large with the
Creator. In the inscription by Dong Wenmin [Dong Qichang, 1555-1636] on Gonglin’s Xiao-
Xiang River, he states that [it and] this scroll, together with the Nine Songs, and the Admonitions
of the Instructress by Gu Kaizhi [ca. 345-406], were the [four] best among the famous scrolls
collected by Gu [Congyi, 1523-1588] of the Secreatriat.® After him, [the painting] circulated and
was passed around as set forth in detail in the colophons by Chen Suoyun and others [see below].
In Dong [Qichang’s] colophon, he refers to General Wang Siyan’s acquisition of the scroll as a
“homecoming.” As all [four of Gu Congyi’s paintings] have now entered Our private collection,
how can that previous “homecoming” [of two scrolls] compare to this? What a pity that We
cannot bring Xiangguang [Dong Qichang] back to life and command him rewrite his statement.

Inscribed by Emperor Qianlong.

Signature: fizli i

Emperor Qianlong

Date: none
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Seals: 3)
Neifu zhenmi T [* {254 5 (square relief) — (1/4) — preceding inscription

Jixia yiging U‘jﬁ%}‘vf‘l‘lﬁg (square intaglio) — (1/3) — preceding inscription

Qianlong iz ; T[i% 5 (linked circle/square relief) — following inscription

Inscription 2: Hongli 9%, the Qianlong {izii% emperor (1711-1799; reigned 1735-1796)
Sheet 2, top. Text written in light-green ruled-line box.’

83 columns, running-standard script. Eight poems by Du Fu £ ] (712-770), plus

postscript.?

[Poems not transcribed.]® £+[& (FfF% AP IRE-=3 [Ejf]]ﬁ:uj o w@d\g@%i%[ , F'w?
R B AR BT R TR o GREL TR 1R G
lo

[Poems not translated.]*® The Autumn Meditations, eight poems, by [Du Fu] of Duling were
probably written during his time in Shu [Sichuan]. We recently acquired this picture by Li
Longmian [Li Gonglin, ca. 1049-1107], on which all the ancient sites can be clearly enumerated.,
and We imagined Old Du [Fu] in a riverside pavilion wielding his brush. As Our pleasure in this
was not slight, We transcribed his poems onto the picture to record these two exceptional [works
together]. Four days before tianzhong [fifth day of the fifth lunar-month]™ in the bingyin year of
the Qianlong reign period [June 19, 1746], written by the Emperor.

Signature: i

the Emperor

Date: BB | F PP
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four days before tianzhong [fifth day of the fifth lunar-month] in the
bingyin year of the Qianlong reign period [June 19, 1746]

Seals: 3)
Zhonghe T [[17]1 5 (oval relief) — preceding inscription
Tianfu zhencang " =22k 5 (rectangle intaglio) — following inscription

De jiaqu T ¥ & & 5 (square intaglio) — (1/2) — following inscription

Inscription 3: Hongli 9" /#, the Qianlong ¥iz# emperor (1711-1799; reigned 1735-1796)
Sheet 4, top. Text writen in light-blue ruled-line box.*

53 columns, running script. Poem (58x7).
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[Poem not translated.] On the first day of the mid-summer month in the bingyin year of the

Qianlong reign period [June 19, 1746], inscribed the Emperor in the Yangxin Pavilion.

Signature: i

the Emperor

Date: LR J”Frj HIEd 7
on the first day of the mid-summer month in the bingyin year of the

Qianlong reign period [June 19, 1746]

Seals: 4)
Shenpin i 4 TFF‘[‘["J (linked square relief ) — (2/2) — preceding inscription
Yushang T i #Hy ; (rectangle relief) — (2/4) — following inscription
Langrun T 9348 ; (square intaglio) — following inscription

Qianlong chenhan fiﬂ%%ﬁ%ﬁg (square relief) — (2/3) — following inscription

Inscription 4: Hongli 9%, the Qianlong #izii% emperor (1711-1799; reigned 1735-1796)
Sheet 5, top. Text writen in light-blue ruled-line box.™

65 columns, running script. Poem (irregular meter), plus postscript.

(BUES > P12 (1)
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Hard is the Road to Shu, using the rhymes of Li Bai.'® [Poem not translated.]

From reading [Li] Taibai’s poem, We previously had the idea that the road to Shu [Sichuan] was
the most perilous territory known to man, but in the last couple of years We have employed Our
military in the Jinchuan [region of western Sichuan], where the terrain is so much more perilous
[than in the poem] that one looks back upon the “sky ladders” of Sword Gate [Pass] as just a
smooth and level path. From reports to the throne [sent] by Assistant Grand Secretary, the Loyal
and Brave Duke, Fuheng, We formed an overall impression [of its topography], and féting him
upon his triumphant return, We commanded him to describe it all in minute detail, [which he did
so realistically] that it felt as if We had personally undertaken [the journey], and immediately
[made the above poem] using the rhymes of [Li] Bai to record it.'® If [Li] Bai were to read this,
he would suddenly feel as if he had never witnessed any hardships at all on the road to Shu. As
We were just now looking over this picture by Longmian [Li Gonglin], We forthwith recorded
Our poem upon it. Although all the sites along the River of Ba [Sichuan] are labeled in order on

the scroll, it does not reach to the steep and hidden places beyond the border [where the recent

12



&™) Smithsoni llery of
I, Smithsonian Freer Gallery of Art

Freer Gallery of Art and .
Arthur M. Sackir Gallry e e oes ooy F1916.539

campaign took place]. What a pity We cannot bring Longmian back to life to add a depiction of
Our poem! Five days after changzhi [summer solstice] in the jisi year of the Qianlong reign

period [June 27, 1749], inscribed by the Emperor.

Signature: i

the Emperor

Date: fizlge 1ol K== |
five days after changzhi [summer solstice] in the jisi year of the Qianlong
reign period [June 27, 1749]

Seals: 2
Jixia yiging r%‘}‘ﬁ@‘[ﬁ[ﬁg (square intaglio) — (2/3)
De jiaqu " [F & 5 (square intaglio) — (2/2)

Mounting silk 4: Narrow strip of yellow figured silk, identical to mounting silks 3 and 5.
With six (6) collector seals, and one (1) imperial seal on right join with painting.
Dimensions: W 4 c¢cm (1-5/8 in)

Mounting silk 5: Strip of yellow figured silk, identical to mounting silks 3-4.*" Inscribed

with Colophon 1 (see below), with one (1) calligrapher seal; plus two (2) collector seals. Also

with two (2) collector seals and one (1) imperial seal on left join with colophon paper, sheet 1.
Dimensions: W 8.8 cm (3-1/2 in)

Colophons:  (10) — One strip of yellow figured silk (Mounting silk 5). Plus five sheets of paper

(Note: Sheet 1 has an additional strip of paper joined at left). Ten items: eight written colophons;

plus one small imperial painting; plus one other painting with inscription.

13
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Mounting silk 5: 1 colophon

Sheet 1: W 66.8 cm (26 5/16 in) white paper 3 colophons

Sheet 2: W 79.7 cm (31 3/8 in) white paper 2 colophons

Sheet 3: W 12.3 cm (4 13/16 in) brown paper Qianlong painting

Sheet 4: W 120.1 cm (47 5/16 in)  white paper 2 colophons

Sheet 5: W 106.6 cm (41 15/16 in)  white paper painting with inscription

1. Dong Qichang #i FE[' (1555-1636)
Ink on silk; written directly on Mounting silk 5.

4 columns, standard script.

AR Ay AR EREARTE o S e LR G IR L A
e PR SR G PAWFIEME 0D R 2
*—‘FEI@WEEO

—m|

l[fL

While the painting by Longmian [Li Gonglin] is indeed meticulously rendered, | am especially
enamored of his miniature “fly’s head” calligraphy. As one unrolls the scroll, all along its length
[are short texts] written in the style of script used for placards and signboards, from which one
understands what is meant by “writing small calligraphy just like large calligraphy.” Some say
that this is the brushwork of Mi Yuanzhang [Mi Fu, 1042-1107]; however, the Record [of
calligraphy in the imperial collection, compiled during the] Xuanhe Era praises the calligraphy
of Boshi [Li Gonglin] as being close to that of the Wei and Jin dynasties [220-420], so why must
the calligraphy that Boshi inscribed on paintings routinely be attributed to Haiyue [Mi Fu]?
Inscribed by Dong Qichang upon viewing [the painting].

Signature: el Fﬂ'

Dong Qichang

14
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Date: none

Seals: Q)

Dong Xuanzai T £ 35" ; (square relief/intaglio)

2. Hongli 9./, the Qianlong ¥iz# emperor (1711-1799; reigned 1735-1796)
Ink on paper. Sheet 1, right.

5 columns, small standard script.

KRR S E R > AT fy R RS R T e,
PSR o 7o VTR 2 G S T AR TSR T OTRL o A B
o TEEPRARE R 7 RS EE S PR 2 5 2 TRLE > B s o
RV D - A I R R

_El

The two colophons by Dong Xiangguang [Dong Qichang, see Colophons 1 and 4] are bright and
sleek and have a glowing look, so they were obviously treasured. Gao Shigi [see Colophons 6
and 8] says that they were lost at first and later recovered, and that “in the spring of the wuyin
year [1698], [he] had them mounted at the end [of the painting].” And he also says that in
looking [at the painting], “it does in fact bear the seal impressions of a Wang Yanshi,” and “the
small seal [reading] Yongcun zhenmi is located on the paper joins.” In looking now at these two
seals, as they are impressed exactly on the join [between the painting] and Dong’s [first]
colophon, how can Gao say that they were lost and recovered and that he had them remounted?*®
In winter of the xinyin year [1751], when We unrolled the scroll again and read through the two
colophons by [Gao] Shiqi, We had doubts that there is any substance [to his claims], and have
therefore casually written this. On the first day of the tenth lunar-month [November 18],

inscribed by the Emperor in the Pavilion of Tranquil Ease.

Signature: i

15
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the Emperor

Date: S ¥ A FHE
winter of the xinwei year...on the first day in the tenth lunar month

[November 18, 1751]

Seals: (2
Neifu zhenmi T [*| 2254 5 (square relief) — (2/4)

Jixia yiging r%‘}*ﬁ@‘[ﬁ[ﬁg (square intaglio) — (3/3)

3. Wang Zhideng %%‘rﬁ (1535-1612)
Ink on paper. Sheet 1, middle.
11 columns, standard with some running script; plus 2 columns, small standard script

CEPLY S B (R o BCEbAgt o RS- B ST e S SBEE CEV
ﬁ%\[>> , .4:3 L % ‘Ol:[LL[l[_‘ # o, El .“[\"f-[/ﬂ) , K~ ?{T\[ﬁj ° ;E‘?E = 7‘+ﬁ -14; , @%J/j ,
SE AN R %r@f?,"lﬁ%’ﬁ%}ﬁr% P PEIES o R e g e R [ SRR

TH-f “"‘T R @J‘T[g%g‘%ﬁﬂ‘ﬁéa% f FH T '/%’Hﬁﬁﬁﬁ?oﬂ@rlﬂ S
EJ’JU’@[ It EE E|Z Bl a{i{“l?[[)ui ,T\ﬁﬁg F”FLL I FI[J_; ¥ [,55 I] g
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[Translation forthcoming.] On the fifth day of the first [decade] in the third lunar-month of the
jiawu year [April 24, 1594], inscribed on a boat at Tiger Hill [outside Suzhou, Jiangsu Province],

Wang Zhideng.

Signature: = ?%.%T

Wang Zhideng
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Date: FIT = E[FI=fI
on the fifth day of the first [decade] in the third lunar month of the jiawu
year [April 24, 1594]

Seals: Q)
Wang Zhideng yin T = %‘%ﬁﬁj 7 (square intaglio)

4. Dong Qichang i FE[' (1555-1636)
Ink on paper. Sheet 1, left.

3 columns, running script; plus 1 column, small standard script.

P52 A PRI S RUSAE WA S PR R B

[ 7] RUE? S 68 s fed - o -

| acquired this scroll from Mister Gu [Congyi, 1523-1588] of Shanghai, and pass it now into the
hands of General Siyan [Wang Yanshi, late 16th—early 17th century],*® which is a homecoming,
indeed! On the day of the la festival in the renyin year [January 22, 1603],%° written on viewing
[the scroll] again, [Dong] Qichang.

[Side note:] Siyan is the son of Mister Wang Shizhu [Wang Zudi, 1530s-1590s], who was fond

of antique things and an able poet, a man of Zhongzhou.

Signature: H FE |

Qichang.

Date: - ’F‘HQE [
on the day of the la festival in the renyin year [January 22, 1603]

Seals: none
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5. Chen Suoyun i35 (1543-1626)
Ink on paper. Sheet 2, right.

12 columns, running script

TERHE A o TSI G I T 7 G
WEpﬂ##r“w AP PSS (GBI o TR il
e S E R A T B PP H s SRR
S SEPIRTRLT 2 o - SR AU o B AL ) T o PR RS
"EJ ) —’;»,T\g@,u\yj o Fjjfﬁrs g F] %Jl”@r:raﬁu t \/Eﬁ o

‘-L

\x

The former collection of Warden Gu Ruhe [Gu Congyi, 1523-1588] included two pictures by Li
Longmian [L Gonglin], The Xiao-Xiang River and The Shu River, both of which are praised as
works of the divine class. The Xiao-Xiang River reverted to me, and | exchanged it with Wu Ting,
[courtesy-name] Yongging, for an ancient bronze tripod, which | have not been able to stop
regretting to this day. | do not know into whose hands The Shu River initially fell, but it

circulated around, being sold and resold, until it too reverted to Yongging [see Collector Seals 3,
below]. This year Yongging brought [the painting] to Shanghai, where | acquired it for eighty
[taels of] gold.... In the jiaping [twelfth] lunar month of the wushen year in the Wanli reign
period [January 6-February 3, 1609], colophon [written by] Chen Suoyun, [known as] Ziyoufu,
of Yingchuan.

Signature: Bﬁﬁ’%ﬁﬁﬁﬂ'ﬂ Y

Chen Suoyun, Ziyou fu

Date: ]E'JJ’?VS g ]
twelfth lunar month of the wushen year in the Wanli reign period [January
6—February 3, 1609]
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Seals: (2)*
Chen Suoyun yin FHiFFFR ] 5 (square intaglio)

Chen shi Ziyou T % =" ; (square intaglio)

6. Gao Shiqi F‘H ﬁ (1645-1703)
Ink on paper. Sheet 2, left.

13 columns, small standard script

IS W2 S CRTRRERD) - =208 7 F IR s - L A 2k
B B e 2R GRERTER  d WBE e IR BT AL
AR - CRITID fREARR  RRED  FIATR TRETIGEE > B Ay

CERTR o TR T R T Jiﬂgmﬂo UM F] o BEFIRRED o BE

-

ST A Tf“liﬁp W UFIE S o PRI S P 5 R SR R
o jé'r SUMRL? N IR SRR SRR R VBT FAE e B
o FAMECI KT WA - R AR S B -

In the spring of the jiaxu year [1694], | acquired Dream Journey on the Xiao-Xiang River and,
combining it with the present scroll, | happily composed a long song and inscribed it at the end
[see Colophon 8]. In the ninth lunar-month of that year, | received an imperial command to go
north, and | spent [the next] three years in the capital, half the time on campaign beyond the
frontier.? In the ninth lunar-month of the dingchou year [October 15-November 13, 1697], |
requested leave and returned home to the south, opening and viewing [this scroll] for the first
time aboard the boat. In the tenth lunar-month, when | arrived at the Gate of Wu [Suzhou], | met
Gu Weiyue, who told me, “Traveling this summer in Hanjiang [modern Yangzhoul], I acquired
the frontispiece and colophon [sections] of The Shu River. And having bought them for you, |

have waited to attend on you.” So | gladly asked to see [the texts], and the two [above] colophons
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by Dong Wenmin [Dong Qichang] were among them. In spring of the wuyin year [1698], | had
the [colophons] mounted to the end [of the painting] and, though | again wanted to compose a
poem to commemorate the occasion, | held back out of circumspection. On a frosty morning at
the beginning of the tenth lunar-month in the jimao year [late November 1699], the
chrysanthemums by the hedge are still fragrant, and as | happened to recall [these events], fearing
that this fine story might be forever lost, | have recorded it at the end of the scroll. If not for
divine protection, how could these colophons be separated [from the painting] for some thirty or
forty years, and later come to be made whole? [The course of] human lives [fluctuates] between
heaven and earth, and time after time our meetings and partings, separations and reunions, give
cause to sigh. May those who later view [this scroll], please treasure it greatly [that it may]
forever preserve this episode of providential destiny. As for the small standard script on the
painting, it is definitely the writing of Mi [Fu], and the assertion of Wenmin [Dong Qichang, see
Colophon 1] that it was written by Boshi [Li Gonglin] does not show discernment. Shi Laiyi ren,

Gao Shigi, Zhuchuang of Zheshang.

Signature: fﬁ?ﬁgj\. X F"Ji ﬁ ﬁ@f

Shi Laiyi ren Gao Shiqi, Zhuchuang

Date: s M E

tenth lunar-month in the jimao year [November 21-December 20, 1699]

Seals: 3)
Jiangcun Shigi zhi zhang Ty~ ffH ﬁ ;Vﬁ’[ 3 (square intaglio)
Buyisangongyiciri T = 2 BAF=f T (square relief)

Hao zhuangxin gian yunian T #4 “3EHER T ; (rectangle intaglio)

7. Hongli 9."%, the Qianlong fiz# emperor (1711-1799; reigned 1735-1796)

Ink on brown paper. Sheet 3. Painting: flowering branch of plum.
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Nine characters, running script.
FIFF B i g

Final month of summer in the bingyin year [July 18-August 16, 1746], made by the Emperor in

the Pavilion of Tranquil Ease.

Signature: i

the emperor

Date: I J”Fh’zg £
In the final month of summer in the bingyin year [July 18-August 16,
1746]

Seals: 2

Qianlong chenhan fizfi% % w5 (square relief) — following signature — (3/3)

Jixia linchi T 2%5EE 5 (square intaglio) — lower right

8. Gao Shiqi ﬁ, ml ﬁ (1645-1703)
Ink on paper. Sheet 4, right and middle.

21 columns, standard script; plus 2 columns, small standard script; plus 16 columns, small

standard script. Poem (48x7), plus postscript.

PG S B SRS RS R P SRR -
IR o RIRRIESEAR N - ORI - W [ R
BT [ g [ U BT (5 B TR R SRS AR -
O FHE] o AP R RSER W A o AR T L -
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[Poem not translated.] As The Shu River by Longmian [Li Gonglin, ca. 1049-1106] has been in
my collection for more than twenty years, | am generally familiar with it, but because it was
missing its colophons, | did not realize how important it is. Recently | acquired the Dream

Journey on the Xiao-Xiang River, which bears a colophon by Dong Wenmin [Dong Qichang,
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1555-1636] that says: “Secretary Gu [Congyi] of Shanghai had four famous handscrolls in his
collection, namely the Admonitions of the Instructress by Gu Kaizhi [ca. 345-406], The Shu River
and Nine Songs by Li Boshi [Li Gonglin], and this picture The Xiao-Xiang River. The
Admonitions is in the collection Xiang [Yuanbian, 1525-1590] of Zuili, the Nine Songs is in my
collection, the Xiao-Xiang River is in the collection of Vice Commissioner Chen Ziyou [Chen
Suoyun, 1543-1626], and The Shu River is in the collection of General Wang Siyan [Wang
Yanshi, late 16th—early 17th century] of Yangxin, and they are all rare masterpieces.” Looking at
The Shu River with this [colophon in mind], as it does in fact bear the seal impressions of a Wang
Yanshi, he must then be [the person] that Wenmin [Dong Qichang] calls Wang Siyan. Also, the
small seal [reading] Yongcun zhenmi that is impressed on the paper joins of both scrolls must be
that of Secreatary Gu [Congyi]. When | was previously in the capital, | saw the painting Mountain
Villa by Longmian [Li Gonglin], on which the names of every hill and gully are written in
miniature standard script just as on The Shu River. ... On the third day of the second lunar-month
in jiaxu, thirty-third year of the Kangxi reign period [February 26, 1694]...written in the Jianjing
Studio by Jiangcun Gao Shiqi.

Signature:  {TATEA A
Jiangcun Gao Shiqi

Date: B A = FpOS T F
On the third day of the second lunar-month in jiaxu, thirty-third year of the
Kangxi reign period [February 26, 1694]

Seals: %)
Xiaoran zifang wu’er wuming TFEIRE By 82 50 € 5 (rectangle intaglio) — right,
middle
Zhuchuang © 'r'fﬁirfj (rectangle relief) — right, lower middle — (2/2)

Shigi T4 ﬁ’ 1 (square relief) — following signature, one of pair

23



% 5 Smithsonian Freer Gallery of Art
Ereer Gallery of Art and Completed: 14 December 2007 F1916.539
Arthur M. Sackler Gallery Last updated: 06 May 2010

Gao Danren T ngif’—é » 5 (square intaglio) — following signature, one of pair

FI

Gao zhanshi fﬁfj%@]i 3 (square intaglio)

9. Gao Shiqiﬁ ) ﬁ (1645-1704)
Ink on paper. Sheet 4, left.

5 columns, standard script. Prose, plus two poems (each 4x7).

~ pEE I e %;ﬂﬁﬁ‘%ﬁﬁ%ﬂﬂ?ﬁ o [REEER T F S R e o
<<EJL [ﬁ‘>> o MRS Bt

FERERL R Py TSR R SRR R -

RS SRR AT - 8 R - IR R - BT R

FRURT 2 [ F Lo =1 % 5 P15 o iy T -

I am traveling by boat between Nanyang and Xiazhen [both in southwest Shandong Province],
and the river’s current is swift and clear, for this is where all the waters of the Zou-Yi district
gather. Though the seasons are proceeding in sequence toward the beginning [of a new year],
there is still plenty of autumn color. I unrolled the handscroll of The Shu River by Longmian [Li
Gonglin], and inscribed it again at the end with two quatrains: [poems not translated]. Twenty-
seventh day of the ninth lunar-month in the dingchou year of the Kangxi reign period, and
already the third day after Establishing Winter [November 10, 1697], Gao Shiqi, [known as]
Zhuchuang.

Signature: FFT"J ’T%Jl?i;fj i
Gao Zhuchuang Shiqi
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Date: e e e L
Twenty-seventh day of the ninth lunar-month in the dingchou year of the
Kangxi reign period, and already the third day after Establishing Winter
[November 10, 1697].

Seals: 2
Shiqi tushu T+ —F‘p H‘i‘qﬂ?} ; (rectangle intaglio) — (1/2)

Jiangcun Ty7 &8 (rectangle relief)

10. Ding Guanpeng  #!"- (active ca. 1740-1768)

Ink on white paper. Sheet 5. Painting; moonlit riverscape.

Inscription: 7 columns, standard script.

PITHSR DA S > % 2B BT B e T[T ED s — R - P o T
FETAIN] - TR TOU o (R AR - R AR B o BRI
Bt BAEHEE] GRS ED (1 TR IR o SV L FT o R
PR R B SRR L P e B -

The Shu River by Li Gonglin is one of the Simeiju (Four Beauties Complete) of the imperial
collection.?® With a single glance, the viewer takes in a thousand li of rivers and mountains, as
one after another all the famous sites and fabled lands [appear before one’s eyes] in the time it
takes to point and look. .... Inept and inferior, your servant received the imperial command to
paint a landscape at the end of the scroll. But as there was no way he could copy the layered cliffs
and the great flood [of the river], he has humbly followed the poetic intent [of the lines] in Du
Fu’s Autumn Meditations, “Look where the moon through the wistaria on the rocks / Already
lights the flowering rushes before the island.” | have briefly sketched the general idea [of these
lines], but as a hundred generations have come and gone and the meaning vested in Du [Fu’s]

poem is naturally profound, I am only ashamed that I have failed to capture even one ten-
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thousandth [of their beauty]. Respectfully [painted] and inscribed by your servant Ding

Guanpeng.

Signature:

Date:

Seals:

Collector seals:

"
Ding Guanpeng

none

(2)
Chen Ding Guanpeng T [ B#. ; (square intaglio)

Gonghua 'T%F[EH 3 (square relief)

(94)

1. Gu Congyi #if£=5 (1523-1588) — (7) — maybe his??’

Yongcun zhenmi T 275 ZZ7% ; (rectangle relief) — mounting silk 3/painting join, bottom —

(117

Yongcun zhenmi T 275 ZZ7% ; (rectangle relief) — painting, sheet 1/sheet 2 join, middle —

217)

Yongcun zhenmi T 2<i%ZZ7% 5 (rectangle relief) — painting, sheet 2/sheet 3 join, bottom —

(317)

Yongcun zhenmi T 2<i%ZZ7% 5 (rectangle relief) — painting, sheet 3/sheet 4 join, bottom —

(417)

Yongcun zhenmi T 2<% 22

(5/7)

\li

4 5 (rectangle relief) — painting, sheet 4/sheet 5 join , bottom —

Yongcun zhenmi T 2<% ZZ#% 5 (rectangle relief) — painting, sheet 5/sheet 6 join, middle —

(6/7)
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-4 T
I

Yongcun zhenmi T >[<% ZZ#% 5 (rectangle relief) — painting/mounting silk 4 join, bottom —

(7/7)

2. Wang Yanshi = 4] (late 16th—early 17th century) — (3)

Wang Yanshi yin ©= 3™ H] 5 (square intaglio) — frontispiece, lower right
Wang Yanshi yin T = ™| H] 5 (square relief) — mounting silk 3/painting join, middle — (1/2)
Wang Yanshi yin T = 3™ H] 5 (square relief) — painting/mounting silk 4 join, top — (2/2)

3. Wu Ting 44 = (ca. 1555-after 1626) — (4)

Yugingzhai tushu yin T ﬁ%i%’?,ﬁ%'%; F{] 5 (rectangle relief) — mounting silk 3, bottom
Wu Ting shu yin W&;ﬁ?x; HI 1 (square relief) — mounting silk 3, bottom
Wu Ting T $4J= 5 (rectangle relief) — painting, lower right

Wu Ting zhi yin T 5=V H]| 5 (square relief) — painting, lower left

4. Chen Suoyun [t (1543-1626) — (2)*°

Chen Suoyun yin THFER ] 5 (square intaglio) — painting, mid right

Chen shi Ziyou TJfi"x=""%| ; (square intaglio) — painting, mid right

5. Gao Shiqi ﬁgjﬂ ﬁ (1645-1703) — (27)

Zhongxiao zhi jia T L/ 173 (square relief)?*— frontispiece, upper right corner
Gao shi Jiangcun caotang zhencang shuhua zhi yin fﬁqjﬂj CoE gg{f’?ﬁﬁ%%;%,j/ Hl
(rectangle intaglio) — frontispiece, lower right — (1/2)

Jingjixuan tushu yin * ﬁﬁﬁfqﬂ'%{ HJ 1 (square intaglio) — mounting silk 3 — (1/3)
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Qingyintang 744 5 (rectangle relief) — painting, upper right

Jiangcun Ty7 &85 (gourd reliefy — painting, upper right

Shiqi tushu T+ ﬁ I:F‘r} 1 (rectangle intaglio) — painting, mid right — (2/2)

Jiangcun micang {7 S 5 (square relief) — painting, mid right

Jingjixuan tushu yin f?ﬁﬁﬂ?ﬁ%ﬂ'?[ HI 5 (square intaglio) — painting, lower right — (2/3)
Beishu ] "2 4 (rectangle intaglio) — painting, sheet 1/sheet 2 join, top — (1/2)
Zhuchuang © 'r'fffi,j‘ 1 (rectangle relief) — painting, sheet 1/sheet 2 join, bottom — (1/5)
Danren Ty * 5 (square relief) — painting, sheet 2/sheet 3 join, top

Zhuchuang T 'T'Tffi,j‘,j (rectangle relief) — painting, sheet 2/sheet 3 join, middle — (2/5)
Gao Shigi T E,'Jj ﬁ 1 (square relief) — painting, sheet 3/sheet 4 join, top — (1/2)
Zhuchuang T 'T'Tffi,j‘ 1 (rectangle relief) — painting, sheet 3/sheet 4 join, bottom — (3/5)
Beishu ] "2 4 (rectangle intaglio) — painting, sheet 4/sheet 5 join, top — (2/2)
Zhuchuang T 'T'Tffi,j‘ 1 (rectangle relief) — painting, sheet 4/sheet 5 join, top — (4/5)
Zhuchuang © ’f’fﬁi:f 1 (rectangle relief) — painting, sheet 5/sheet 6 join, top — (5/5)

Gao Shiqi fﬁqj ﬁ 1 (square relief) — painting, sheet 5/sheet 6 join, bottom — (2/2)
Zhuchuang T ﬁIF'i,TJ (rectangle relief)— painting, upper left — (1/2)

Gao Shigi tushu ji fﬁ ‘F‘Ir——,ﬂj (rectangle relief) — painting, lower left — (1/2)
Langruntang yin T 1 1&4{ 1 (square intaglio) — painting/mounting silk 4 join, bottom
Gao Shigi tushu ji fﬁ ‘F‘Ir——,ﬂ 1 (rectangle relief) — mounting silk 5, lower left — (2/2)
Gao shi Jiangcun caotang zhencang shuhua zhi yin fﬁ, ST O }%%%’.J HI
(rectangle intaglio) — colophons, sheet 1, lower right — (2/2)

Jingjixuan tushu yin fﬁ@ﬁiﬂ?[ﬁ'?;ﬁj 3 (square intaglio) — colophons, sheet 1, lower right —
(313)

Zhuchuang T ’T%Jgi:f,ﬂ (rectangle relief) — colophons, sheet 1/sheet 2 join, top

Yixiang kan shi Lao Laiyi T~ 3%, [’ﬁ%ﬁé} 1 (square intaglio) — colophons, sheet

1/strip/sheet 2 join, bottom
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Gao shi Qingyintang jiancang shuhua T F,'Jﬂ\z%p%;[i'@%i?}%{ 1 (square relief) —

colophons, sheet 1/strip/sheet 2 join, bottom

6. Gao Dai ﬁ,'J [} (late 17th—early 18th century) — (1)
Kuang’an TP&EE 5 (square relief) — mounting silk 5, lower left
7. Hongli 9"/, the Qianlong ¥iz# emperor (1711-1799; reigned 1735-1796) — (37)

Wufuwudaitang guxi tianzi bao T =+ {5~ f*‘jﬁi’?,fﬁ:@'%ﬁ,ﬂ (square relief) — mounting silk
1, top — (1/2)

Bazheng maonian zhi bao T /" &2 & V% ;5 (square relief) — mounting silk 1, middle (1/2)
Qingxin shu miao li T & 3 4}2E! 5 (rectangle intaglio) — mounting silk 1/frontispiece join
—(1/2)

Feiyue tianji shi TJEEEZ-AS 3 5 (square intaglio) — frontispiece/mounting silk 2 join, top
Qinshu daoqu sheng f%“?;iﬁ@% 1 (square relief) — frontispiece/mounting silk 2 join,
bottom

Qianren tianshou T iz * = Z; ; (square reliefy) — mounting silk 2, top

Bazheng maonian zhi bao T /* & 4./ %, (square relief)*’— mounting silk 2, middle
Simei ju TPYE" 5 (oval relief) **~ mounting silk 2/mounting silk 3 join

Shou T Z: ; (rectangle intaglio) — mounting silk 2/mounting silk 3 join

Neifu zhenmi T[* /{574 5 (square reliefy — mounting silk 3/painting join, top — (3/4)
Shiqu baoji T 7 % E%"; (rectangle relief) — painting, sheet 1, upper right

Sanxitang jingjian xi T = %ﬂﬁlic%%?f‘zf 1 (rectangle relief) — painting, sheet 1, mid right
Yizisun Tdr= 5% (square intaglio) — painting, sheet 1, mid right

Qianlong yulan zhi bao T izl i1 # 5 (oval relief) — painting, sheet 1, top right — (1/2)

Gu xi tianzi f?[?ﬁ:\%' ; (circle relief) — painting, sheet 1, top, right of inscription 1
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Yanlu T’Fﬂ% 5 (rectangle relief) — painting, sheet 1/sheet 2 join, top

Yunxiasi T :%%%%’F;l 1 (rectangle relief) — painting, sheet 2/sheet 3 join, top — (1/2)

Taishang huangdi zhi bao T~ £l T’J‘;V T 3 (square relief) — painting, sheet 4, right top
Jigu youwen zhi xi f%ﬁ?[?,d/ V% 5 (square intaglio) — painting, sheet 3/sheet 4 join, top —
(1/2)

Yushang T #J#Y 5 (rectangle relief) — painting, sheet 4/sheet 5 join, top — (3/4)

Shiqu jijian T 7 (Y858, (square relief) — painting, sheet 5, left of inscription 4

Qianlong yushang T dizii# i HY 5 (square relief) — painting, sheet 5/sheet 6 join, top — (1/2)
Bazheng maonian zhi bao T /" &2 &V %7, (square relief) — painting, sheet 6, middle top —
(212)

Wufuwudaitang guxi tianzi bao T

—

T Ei’?ﬁﬁz\g'%ﬁg (square relief) — painting,

sheet 6, left top — (2/2)

Qianlong jianshang T {Zl#5E#T 5 (circle intaglio) — painting, left, top

Neifu shuhua zhi bao T Pjﬁ?}%:j/ 7 ; (square intaglio) — painting/mounting silk 4 join

top — (1/2)

Qingxin shu miao li T & “FU2E 5 (rectangle intaglio) — mounting silk 5/colophon join,
middle — (2/2)

Neifu zhenmi T[* /{22 %% 5 (square relief) — colophons, sheet 1/strip join, bottom - (4/4)
Qianlong yushang T §izfi# =Y ; (square relief) — colophons, strip/sheet 2 join, top — (2/2)
Youliu yipu T3+ 24l ;5 (rectangle relief) — colophons, sheet 2/QL painting join, middle
Yunxiasi T %,E_%F;l g (rectangle relief) — colophons, QL painting/sheet 4 join, top — (2/2)

Jigu youwen zhi xi r%ﬁlf'j’ V#2 ; (square intaglio) — colophons, QL painting/sheet 4 join,
bottom — (2/2)

Yushang T &# 5 (rectangle relief) — colophons, sheet 4/DGP painting join, top — (4/4)

Neifu shuhua zhi bao T PJW?}%’:U’ 7 (square intaglio) — colophons, sheet 4//DGP painting

join, bottom — (2/3)

30



A

£ 3 Smithsonian Freer Ga”el’y of Art

Wy

Freer Gallery of Art and .
Arthur M. Suchler Gallers Completed: 14 December 2007 F1916.539

Last updated: 06 May 2010

Qianlong yulan zhi bao T §izfi# T #F 5 (oval relief) — colophons, DGP painting, left top
—(2/2)
Guangbi simen cong T ’?ﬂ%ﬂ“’ﬁﬂ?}% (rectangle relief) — colophons, left of DGP inscription

Taoye xingling T B.%#IF"[‘]‘%%?J (square relief) — colophons, left of DGP inscription

8. Wanyan Jingxian ﬁﬂiﬁﬁ?f (died 1927) — (1)

—

Jingxian cengguan T‘FJ?I('F T# 5 (rectangle relief) — left of Ding Guanpeng painting

9. Unidentified— (9) — all pre-Qianlong®

x-li tushu T[]% QEF?{ 1 (square relief, left half) — painting, upper right

Xihu f?‘liﬁh (square relief) — painting, mid right

Bo zhengzhong T ¥ 1-f[1 5 (square intaglio) — painting, mid right edge — (reading uncertain)
Ciyuan T %% 5 (rectangle relief) — painting, lower right

Yeyuan shangjian T~ HVEE ;5 (square intaglio) — painting/mounting silk 4 join, middle
Meihuo T%EM (oval intaglio) — painting/mounting silk 4 join, lower middle

Zisun bao zhi T ="57#F 1/ ; (square relief)— painting/mounting silk 4 join, lower middle
Neifeijie dierzhihui disandu zhi ji T[* |77~ fF’[jfﬁﬁ"Ej‘I} ﬁﬂdﬁa 3 (square relief) —
mounting silk 5/colophons join, top

Yi zi Changshu T — ==K 5 (square reliefy — mounting silk 5/colophons join, bottom

Mounter’s seal: (1) - Kinoshita Yokichi 4 ™ £57 (20th century)®*

Kinoshita sakuhin - f‘EFﬁ[}, 1 (square intaglio) — far left end of scroll
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Traditional Chinese sources and catalogues

Gao Shiqiﬁ ul ﬁ (1645-1703). Jiangcun shuhua mu i*ﬁ%;gf', F ! (1705). Reprint of 1816

edition. Hong Kong: Longmen shudian, 1968. No pagination, under section “Yongcun miwan

shangshang shenpin” < F5e | i, 1a.

Zhang Zhao 3=Jff (1691-1745) et al., comps. Shiqu baoji T 3K #7%" (1745). Published jointly
with Midian zhulin #4842k 44 (1744). Facsimile reprint of 1918 ms. copy. 2 vols. Taibei:
National Palace Museum, 1971. Vol. 2, 1198-1202.

Hu Jing FL,F #7" (1769-1845). Xiqing zhaji 1y **f] I (pref. 1816). China: n.p., n.d. 3:23b-24a.

Duanfang ir%'ﬂj (1861-1911). Renyin xiaoxia lu {“Fjiﬁﬁ,léaﬁ?a(pref. 1902). In Xuxiu Siku quanshu
i J““T‘E‘[ = j' . 1800 vols. Shanghai: Shanghai guji chubanshe, 1995-2002. Vol. 1089, 336-44.

Miao Quansun % & # (1844-1919). Yunzizaikan suibi Z=f I 7 g&lir=T. In Yang Jialuo %5,
ed. Dushu zhaji congkan ;yr [**']r:,t%iiu. Series 2, vol. 38. Taibei: Shijie shuju, 1963. 2:45-46

Li Baoxun % it fiv (1859-1915). Wuyiyouyizhai lunhua shi =2 F | 7% i %}?-J-“ (pref. 1909).
Hankou: Weixin yinshuguan, 1909. Shang:9b

Wanyan Jingxian ﬁ*ﬁfﬂ?‘ (died 1927). Sanyutang shuhua mu = &34 = 2 F 1 (pref. 1933).
China: n.p., n.d. Xia:2b

Zhang Heng 3=+ (1914-1963). Muyanzhai shuhua jianshang biji: huihua si, shang 7z &

—m|

gﬁ;ﬁ‘r e P4 > = Beijing: Wenwu chubanshe, 2000. Pp. 222-47.
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! For the texts of these two poems, including interlinear annotations by Emperor Qianlong not
recorded on the scroll, see: Qianlong, Yuzhi shi wuji f?ﬂ;ﬁ%jr £, 68:38a-b, in Qing Gaozong
(Qianlong) yuzhi shiwen quanji ‘]%ﬁ,ﬁ((iﬂ%)ﬁlﬂgg%@ = & 10 vols. (Beijing: Zhongguo
renmin daxue chubanshe, 1993), vol. 9, 414.

2 According to the placenames written along the painting, the first section (sheets 1-3) depicts a
north-south stretch of the Min River ™ from Maozhou 7% 7| to Meishan FF' [['], around 200 km
(120 miles), while the second section (sheets 4-6) depicts a west-to-east section of the Yangzi
River from Zhongzhou [iU/f] through the Wushan Gorge '+ T[™# as far as Diaoshi Rapids {7 =
, roughly 200 km (120 miles). Between these two sections, the portion of the river from Jiazhou
1.7 to Fengdu 'f’f‘i‘?ﬂ also roughly 200 km (120 miles), is either missing or was not represented.

Judging from this hiatus, the orignal scroll may have been considerably longer than at present, a
conjecture that is supported by the fact that the painting ends abruptly after section 2, with the
last place name (Diaoshi Rapids #fi7 5 written at the very edge, and that short text XII (Sheet

5) contains a reference to Guizhou 55”[(, a place that does not appear on the current painting as it

is located further downstream.

® This character as written does not appear in available character sets. It has a ﬂ element on the

left and a & radical on the right, and is a variant of the character li %% which appears in its place.

* This text is overlaid by a square-intaglio collector seal belonging to Gao Shigi reading:

Langruntang yin T #y#4i] ; , located on the join of the painting and mounting silk 4, bottom

(see Collector seals).

® While this inscription is undated on the scroll, it is recorded in the imperial catalogue entry and
therefore must have been added prior to 1746, when the catalogue was published. The text does

not appear in the Qianlong emperor’s collected literary works. See Zhang Zhao 5;%% (1691-
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1745) et al., comps., Shiqu baoji 7 3 ¥ %% (1745), published jointly with Midian zhulin #4=%2k

< (1744), facsimile reprint of 1918 ms. copy, 2 vols. (Taibei: National Palace Museum, 1971),
vol. 2, 1201.

®In 1746, when viewing a handscroll in the imperial collection called Dream Journey on the
Xiao-Xiang River (Xiao-Xiang woyou tu i%’g%ﬁiﬁﬁﬁﬁ%ﬂ'), attributed to Li Gonglin (ca. 1049-1106),
the Qianlong emperor came across a colophon written by Dong Qichang (1555-1636), which
informed him that the scroll he was viewing, together with three other works in the imperial

collection, had once been the greatest treasures of the late Ming collector Gu Congyi #if£55

(1523-1588), and were subsequently passed around among Dong Qichang and his circle. Two of

these other works, The Shu River and Nine Songs (Jiuge tu u%’i‘q%ﬁi), were also attributed to Li
Gonglin, while the fourth painting, the Admonitions of the Instructress (Nishi zhen tu & BLUETR)
was attributed to Gu Kaizhi %Tl‘lﬁ{’ 7 (ca. 345-406). For relevant comments on the current scroll,

see: Inscription 1 by Qianlong, Colophon 4 by Dong Qichang, Colophon 5 by Chen Suoyun, and
Colophon 8 by Gao Shiqi, who directly quotes Dong’s colophon on the Xiao-Xiang River scroll.
Qianlong viewed his ownership of these four works to be auspicious and named this
group of paintings the Simeiju 4= ' (Four Beauties Complete). He built a hall for them in the
palace, called the Jingyixuan ﬁi‘»lvf[air (Pavilion of Tranquil Ease), and showed other marks of
special favor. He had new outside covers for the four scrolls cut from the same piece of rare
dark-blue Song dynasty brocade. He also created a unique oval seal with the legend Simeiju,
which he impressed at the beginning of each scroll. In addition, he personally painted a small
sketch for each scroll that he had mounted among the colophons. For The Shu River, he painted a
plum branch—see Colophon 7; for the Admonitions scroll, a spray of orchid; for The Xiao-Xiang
River, a bamboo; and for the Nine Songs, an orchid and a chrysanthemum. He further
commissioned colophon-paintings by four of his court artists. For The Shu River, Ding Guanpeng
7 WP (active ca. 1740-1768) painted The Poetic Intent of Du Fu’s “Autumn Meditations, Eight

Poems” (Du Fu “Qiuxing ba shou” shiyi tu ¥+ {|7F%# " E'{%ﬁl%ﬂ)—see Colophon 10; for the
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Admonitions scroll, Zou Yigui %}}B— 1 (1686-1772) painted Pine, Bamboo, Rock, and Spring
(Songzhu shiquan tu 7= ™7 Ifii[ﬁl); for The Xiao-Xiang River, Dong Bangda £ #{13% (1699—
1769) painted Su Shi’s Poetic Intent (Su Shi shiyi tu Efd@i%?ﬁ ﬁlﬁ%ﬂl), and for the Nine Songs, Zhang
Ruoai 9=+ 78 (1713-1746) painted Qu Yuan Chanting and Walking (Quzi xingyin tu 4{=" =[5
q{aﬂ). Currently, The Xiao-Xiang River is in the collection of the Tokyo National Museum; the

Admonitions of the Instructress is in the British Museum; and the Nine Songs is in the Lishi

bowuguan (History Museum), Beijing.

” As with Inscription 1, the text of this inscription, dated June 19, 1746, is recorded in the
imperial catalogue, but not in the emperor’s collected works. See Zhang Zhao et al., comp., Shiqu
baoji, vol. 2, 1201.

® This series of eight poems by Du Fu FEFI] (712-770)—collectively titled Qiuxing bashou #FZ#

" F1 (Autumn Meditations, eight poems)—is among the best known of his literary works. The

Qianlong emperor inscribed the full set of eight poems directly above the section on Sheet 2 that
shows the city of Chengdu (Sichuan Province)—place names, nos. 54-65, 67-81—where Du Fu

lived between 760 and 765. His home there is shown as place name no. 55, Gongbu zhai ~* Jﬁﬁ:t’

(residence of the military advisor [Du Fu]). Actually, Du Fu composed Autumn Meditations

during his time in Kuizhou 2| (modern Fengjie, Sichuan Province), where he lived from 766

to 768; this area is represented toward the end of Sheet 5—place names, nos. 127-164, several of

which figure in the eight poems.

® For the Chinese text, see: Hong Ye 3 % (William Hung, 1893-1980) et al., comps., Dushi
yinde ﬁr?\ﬁ 7|t (Concordance to the poems of Tu Fu), Harvard-Yenching Institute Sinological

Index Series, supplement no. 14, 3 vols. (Beiping: Yanjing daxue tushuguan, 1940), vol. 2, 467—
69.
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19 For full translations of the series into English, see: A. C. Graham trans., in Cyril Birch, comp.
and ed., Anthology of Chinese Literature: From Early Times to the Fourteenth Century (New
York: Grove Press, 1965), 235-38; and A. R. Davis (1924-1983), Tu Fu (New York: Twayne
Publishers, 1971), 115-109.

™ The term tianzhong =f|1 is another name for the duanwu ifﬁ.}j festival, which occurs annually
on the fifth day of the fifth lunar-month. During the bingyin FJ”FH’ year of the Qianlong reign

period, duanwu occurred on June 23.

12 The text of this poem is recorded in both: Zhang Zhao et al., comp., Shiqu baoji, vol. 2, 1201—
02, and Qianlong, Yuzhi shi chuji n?ﬂ%ﬂ?’ﬁ?@% 32:11b-13a, in Qing Gaozong (Qianlong) yuzhi
shiwen quaniji, vol. 1, 823-24.

13 The emperor’s poem and accompanying comments (minus 48 characters) are recorded in
Qianlong, Yuzhi shi erji ffﬂ%ﬂ?ﬁﬁ: £ ,10:6a-7b, in Qing Gaozong (Qianlong) yuzhi shiwen

quanji, vol. 2, 302. See also notes 15-16, below.

14 Available character sets do not include this character, which consists of a 7 radical at left and

a 7+ element at right.

' For the famous poem by Li Bai % [ 1 (701-762), titled Shudao nan J3i# (Hard is the Road
to Shu), which serves as a stylistic model for the Emperor’s poem, see Li Bai, Li Taibai quanji
F 1= & annotated by Wang Qi = 5 (1696-1774), 3 vols. (Beijing: Zhonghua shuju, 1977),
vol. 1, 162-68. For two translations into English, see: Shigeyoshi Obata, trans., The Works of Li
Po, the Chinese Poet (1935; rpt. New York: Paragon Book Reprint Corp., 1965), 111-14; and
Arthur Cooper, trans., Li Po and Tu Fu (Baltimore: Penguin Books, 1973), 129-32.
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1% Fuheng [EMfE (died 1770) was a younger brother of Qianlong’s prematurely deceased, and

much beloved, first empress. He primarily served the dynasty through leadership roles in military

campaigns. In 1748 he attained the rank of Assistant Grand Secretary (daxueshi 2 ) and
later in the year was sent to suppress an uprising of aboriginal tribes in the region of Jinchuan &
[ (western Sichuan Province). The campaign was deemed successful and he returned to the
capital in April 1749, where he received a hero’s welcome, was promoted to duke of the first
class with the honorific title Zhongyong [i(p] (loyal and brave), and féted by the emperor. It was
on the occasion of this celebration that the emperor composed the poem inscribed here, which
was also duly recorded among the official records of the campaign; see Laibao <« { (1681—
1764) et al., comps., Qinding pingding Jinchuan fanglie & =7 & /[ [ 4% (preface 1752),
27:5b—7a, in WSKQS. For a brief biography of Fuheng, see Rufus O. Suter’s article in Arthur W.
Hummel, ed., Eminent Chinese of the Ch’ing Period, 2 vols. (Washington DC: Government
Printing Office, 1943), vol. 1, 252-53.

17 According to Gao Shigi, this section of mounting, together with the early colophons, was

formerly cut off and only later rejoined to the scroll (see Colophon 6).

¥ The emperor failed to note that there are two sections of identical mounting silk at the end of
the painting, and that there is clearly a cut between them; see mounting silks 4 and 5. Perhaps the

cut was less apparent in the mid-eighteenth century.

19 According to Dong Qichang’s inscription, he acquired this painting from the collector Gu

Congyi & 1$5% (1523-1588; see Collector seals), presumably before Gu’s death in 1588, and
was now (in 1603) passing it on to General Wang Siyan = Elj~(Wang Yanshi = j{]; see
Collector seals), who was the son of Wang Zudi = 7= (ca. 1530s-1590s).
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2% In traditional China, the la festival was held on the third xu 5 day after dongzhi % = (winter
solstice). In the renyin = ”F‘j year of the Wanli reign period, dongzhi occurred on dingmao ],
the tenth day of the eleventh lunar-month (December 22, 1602); the third xu day following this
was wuxu 5 =5, the eleventh day of the twelfth lunar-month, which corresponds to January 22,

1603. According to an alternate tradition, the la festival was held on the eighth day of the twelfth

lunar-month, which in this case would correspond to January 19, 1603.

2! The texts and carving styles of these two seals are identical to those located at the beginning of

the painting; however, close examination reveals that they are in fact different seals.

22 Gao Shigi was summoned in 1694 to serve the Kangxi emperor in the Imperial Study as a
personal secretary. He accompanied the emperor on his campaigns in 1696 and 1697 against the
Mongol chieftain Galdan ([1632?]1644—-1697) in Outer Mongolia and Ningxia.

28 This character has two dots beside it indicating that it should be omitted, and the preceding
character should replace it. Accordingly, in the transcription, the character is shown in smaller

font and brackets, with the replacement character following directly behind.

24 These two characters each have a dot beside them indicating that they should be reversed in

sequence, which is how they are rendered in the current transcription.
2% On the Simeiju (Four Beauties Complete), see note 6, above.

2% In June 1746, Qianlong inscribed the full text of Du Fu’s Autumn Meditations on Sheet 2 of

the painting. The two lines quoted here by the court artist Ding Guanpeng — #/%- (active ca.

1740-1768) comprise the closing couplet (LL. 7-8) of the second poem in the series. While
Ding’s inscription is formally undated, he undoubtedly took the emperor’s lead in choosing the

subject for his painting, which he probably executed around the same time (mid-1746). For the
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Chinese text of the full poem and two alternative English translations, see sources cited in notes
9 and 10.

2" Gao Shigi suggests that this seal, which is impressed seven times along the painting (once on
each join) may have belonged to Gu Congyi (see Colophon 8). But while the seal does not appear
on the Admonitions or Nine Songs scrolls, both of which belonged to Gu, it does appear on the
Xiao-Xiang scroll along with the seals of Wang Yanshi (see Collectors Seals 2), who also owned
the current scroll, but not the Admonitions or Nine Songs. Perhaps this seal belonged to Wang

instead of Gu.

%8 The texts and carving styles of these two seals are identical to those located after Chen

Suoyun’s colophon; however, they are in fact different seals.

2% On the identification of this seal with Gao Shigi, see Wang Yumin = ¥ =, “Shusutie shang de
Zhongxiao zhi jia yin wei heren suoyou kao” (%3 [[J#T}} R TR I S {IEL R R R,
in Gugong wenwu yuekan ﬁ’sﬁf[{df PuE|F] 175 (October 1997): 122-33.

% Distinguish this seal from a smaller version that appears on the paper joins of the painting.
%! Distinguish this seal from two others on the scroll with the same text.
%2 For the significance of this seal, see note 7, above.

%3 As all nine seals are listed in the first imperial catalogue, they must pre-date Qianlong’s

ownership of the scroll. See Zhang Zhao et al., comps., Shiqu baoji, vol. 2, 1198-1202.

% Kinoshita Yokichi 4 E?[ (20th century), mounter at the Freer Gallery of Art, finished

remounting this handscroll in July 1940.
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